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PIANO SOLOS. 

GAVOTTE, In B flat major, 

HUNTING SONG (Jagdiied), In C minor, 

IN THE FOREST (ClavlerstUck), 

LA JOTA — Spanish Dance, 


FAIR POLAND- Polonaise, 


PIANO DUET. 


SONGS. 

LISTI THE NIGHTINGALE (Horchl die Nachtigall), 

LOVE IS A HUNTER BOY (Jagersmann Liebe), 

MY TROUBADOUR (Mein Troubadour), 

SLUMBER SONG (Schlummerlied), 

THE EXILE (Der Verbante), . 

THE SONG OF FIONNUALA, 

’TIS ALL FOR THEE (Dir Alleine), . 

WELCOME, SWEET BIRD (Wilkomen, Llebes Vogloln), 

WHAT DOES LITTLE BIRDIE SAY? (Was Wohl das Voglein Sang?) 
MY LILY, ....... 

THE WANDERER, ...... 

MINNIE AND WINNIE, ..... 

PIANO STUDIES. 

TWELVE CHROMATIC STUDIES. Grades 2 to 3. For the develop- 
ment of chromatic runs and chromatic progressions. Should 
form part of the course of every pupil. 
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SPECIAL NOTICE. 

<>ur Puhlicationt can be bad at all first>clast Music Stores. WhencTer parties inform jr'iu tltal same are out of print 
or not to be had, send direct to as and be convinced of the contrarf. 


CHOICE COMPOSITIONS OF 

CHARLES AND JACOB KUNKEL. 


Th^ flpire* ench rffor to tbe of dkHoulty : I- Is- 1, 

ult. Fhf. 6, rAtbrrdimb-olt- Fljf. dlrtJcnlt. FI;;. 7, v^o’ 


1, .lenoli'S VI 


ery ea^j' mmlc. Fig- 2. (‘•'L-fV. Flff. 3, tnoderatfly easy. Fig. 4. moderatley 


PIANO SOLOS. 

4 Alpine ct4>rin ( A Hofunn»'r Idyl) 

A mMatietut teeebiDf pi«e« aii 4 o«e •( the ai<at 
•dmir>*<| rnoipeemom tot the perlor or eoBCotU ilw 
the foeriftoee eel« at tf .OM eopwe ymr)j. 

Tbie eoiapoeUten maj be ealied a ione-pl<‘tttre at 
pesieral eviemer life. All Im peace to the Alploe Vai- 
tey where the poena ahepberd teade bta eheep. For 
ttie libic beiog, however, be baa left the reepontibtl- 
itp of the care of bu flock to btefaithfol aud well- 
trained doga. for hU mtad l« now open the lamb of 
another flock, UseUe, wboee wotber*a eottaife becan 
aee tn the d»*taoce. He thfake that even now be 
apKt ber la the meadow, car eaelDR ber prt lamb,and 
be takee qpbiaoboe la the bope tkaieome faint echo 
of her favorite love-aooe oiapreacb berearaaod Cell 
berthatJac^eelethialuaKof h«*r. While be U play- 
tak thia melody, the dlatant thoaderof ao approaea- 
toic •oiamerabiowerle heard, but, too oiortiabeoibed 
in Ale Biuiieof tbe thougbte of her who la Ite Inapi- 
raikui, he bear* It not and roaUnaev to play. A 
loeder ramble, however, recalls him totbeprueeot 
realiUee of lire and the necesaiUea of hie fleecy 
charfe, and rhanaing hla laoe 1 m) rivea hie dopa the 
eisnel to drive the fl'^ek under ebelter. Hardly la 
tbla dene when the rain bekiaatofallaudtbentorm’a 
preeuraor, the wind, to bUe through the moanialn 
ptaea. Soon the atoren breaka iu all Ite fury, the 
wouotalti torreutv leap from rock to rock ihe treea 
twiattbelrarineaetf lu agony and b«ud before the 
Storm hug as If making merer at his hands. Their 
i<ra>er la beard. The Mt<>rio KlDgdepnru; theaun 
oreaka through theclonda; anitUionraindropaapar* 
kla like dtatnoodH on each treu ; the birde twitter to 
tb<-lr mate* to the branebee; the young abepherd 
aUuaN bia flock to return to the paeture and reaones 
bis eong to bla lore In the dlstauce. while the faint 
aud fainter ronible of the thunder tells that the atorm 
la BOW diaappearteg In the farneaa. 

Publlabed alau ns a Plano Doeb 

3 Alharobra — Moorish Dance 

Very bright and catchy ; full of fasctnatlng effects, 
if well played ; Inirvducee some good tremolo work 
on repeated Qotee In Imiiation ox the mandolin. 


goodatudy. bupeilorteaclaug piece. Pupbs' favorite 

3 CeieHtiml narmonie^^Interreeczo Binfonico. 

From Helro Mawapni's Cavall«ria 
Ruhticana — — — 

The iltifot tmneniption of this p<ipular Intennexao. 
Beautiful for tecruntiou and toacbiug. 

3 I>oa‘t Blush Polka 

BrishL origliiBl polka. Bplendld flmter practice. 
BzoeUeut fur tboatudy of style. Cuod locruatlua place. 

3 Klla's Eyea -!*olkii BrMIlunte 

Sparkling polka. Splendid recreation and good 
teaching piece. 

6 (Termnns* Triumphal March— Edition de 

Concert.,.—.... 1 00 

Very brilliant and eirecUve ; a great fararitaef plan- 
lata. The must popular march publiatUHl. Aonual 
sale of over kO^tOOcopiee. tiuod teaching piece. 

3 Qenunofl* Triumphal March — Edition de 

An elTectivo arrauement of tiie above for ices 
akllled performers. Oood teaching piece. 

5 Heather Bells — March.— 

Ail elegant and refined march in fast Umo; bright 
and cbeerfuL Kino study for style. 

4 Heather Bellii — Polkn 

One of tbe finest salon composlUons known; Im- 
aaeBselr popular. Annual mIo excerda 20.unu copies. 

Tbe polka of polkas, tiruat favorite with pupils. 

4 Heather Bella -WalU — 

A retlned. melodinim walls. Introducing beautiful 
rumilng and singing work ; captlratea at uuee. 

5 Humoreeque— Daiuk^ de Negres 

A bright, oharacterlstlc piece: very efToettre. Dora 
not retiutre great ie<-bnlqtte. PupliadoUghtln play- 
ing it. Quod leaching piece. 

3 Duenner.xo Slufonlco Celestial Ilar- 

uioniea). from Pietro Mtuca^^nFs 
< 'uvallcrUt Ru»tican» — — 

4 Lkiit Roac i»f Summor -TranKCriptlon — . 

A fl*»e tranacrii-Uxii, liiirodnciug effective tromedo 
varlaUuua. A graceful ealon compueUloo. 

0 Lconom--Marv'lwU;tfO ] 

AiiMdiiiirebic Mruinkt o' Uils great march; effective 
oouocrt Duuibvr. Flue octave practice. 

3 Love at Polka 

Cheerful, catchy polka. General favorite. 

3 Mai\*h to the Pennant 

A gi>od, effective mareh ; aolubto for oaUsthenlca. 

Favorite with impUa. 

4 Nonpareil— Galop Brilliant, 
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Bright, effective piece; very atyllab and taking. 

Great favorlie wltb puplla. 

6 Ou the IWaiitiftil Blue Danube — AVaUz 
(.Straure), Grande Pamphnuc de Con- 
cert.. — — — 1 60 

A great work. A oompoaitloD that )iiatly mitks with 
the rvlebratol fantasias of Tanalg and Mast. Im- 
tneoaaiy effective. Magulfloem concert uambor. 


3 Philomel polka 

hprigbiiyaud faaclnarlng polka. Great fe^orite of 
pupiiA Good teaching piece ami stody for stylo. 

3 Shakespr-aro March — — •— — 

A good, dashy march; general favorite. Oood oc- 
tave stody. 

3 Southern Jollification— Plantation Scene, 

Ao unuaiialty cbaracterlsUo pJcoo- , . . 
Sraowm-Darkies gatheringat twlll^tafteradayof 
cotton picking In the fleidb *-ncle3oeh»ia leads «| 
with hfa favorite song “ l*m a Happy LUOe 
which Is rvsponded to by ail tbe darkles in a grand 
••Halleluiah.’*^ Then follow the irresUtobl© break 
down” and banjo solo, while the dusky queens are up 
aud tripping the light fantastic ,steps to the pride of 
their exiraiKured irwaina. The entbuemsm iscatching, 
and all join In a grand wind np. A nnlvei^l favorite 
with pupils; Imnienimly eifectivc. Splendid teaching 
pii^. Published aj£> as idanodnot. 

Read what the SL Louis Po$t Difpatch says oFlt: 

A REMARKABLE IHT. 

Hr. Charles Krnikel’s “Southern Jolllflcation!” Plant- 
ation Scene, which P. 8. Gilmore preeemed to the 
public during the past three and a half week*, sprung 
Into favor at one©, and its perfurmanco nightly on- 
tranc-ed all. No sooner did Gilmore atrike up this 

f ilci'C tmt the heads and feet of young and old vrere set 
n nioUou.and amlleeof happiness be>»inedfremloypni 
facea. Gilmore pronounces it the bii^gcst hit be has 
m^e In ten years with any piece. It was played last 
night, the closing day of tbe Exposition, for tbe 
treond ttme— a remarkable showing. Mr. Knnkcls 
Plano Solo of “S-mthern Jolliflcatlon” Is very effective, 
while not at all dtftli’ult, and promisos to find its .way 
into every household having a piano. 

4 Snowdrops— Waltz — 

A favorite waits of tho popular author. Very bril- 
liant aud effestive. Great favorite aud good teaching 
piece. 

3 Sparkling; Dew— Caprice — 

Ad unusually Interesting salon oompositloiu Verv 
refined and tnelodlona. Bpbmdld for style aud 
pbrasins. Exct-edlugly iwpular with pupils.' Com- 
mendable teaching piece. 

4 Storm (see Alpine Storm) - — ... 1 

5 Sunsbowor— Caprice — 

Elegant and well written. Piite practice In nmsand 
syncopHted rhythm. Companion niece to “Titanla.” 
by Wely, and Kubbllng Spring” by Bive-Kiug. Ex- 
cellent teaching piece. 

4 Thou Art Ever Xlffh — Romance,,, 

Well written, refined aud melodious. Introducing 
two of the finest melodies of Batiste aud Bavina. 

3 True Hearts (Treue Herzen)— Komanze 

siir Themes de Terschak 

One of tbe rooei elegant, fascinating and melodious 

f iieops written. Popular with pupils. Splendid slndy 
D style and ozpreasiou. klagulQceut teaching piece. 

4 Violets Bine — Caprice 

Vwrv graceful, effective and inelodlons. Admirable 
study for style, novel aud graceful pl^ao effects. 

3 Visitation Convent Bells 

A great favorite. Splendid practice for style. Good 
teaching plooe. Immcukclypopolar with pupils. 

6 Vive La Republlque — Grand Fantasle, 

Edition do Ooneert 1 


90 


A wonderful concert pleoe. Replete with extraonll* 
nary piano effects. Popular with musicians and con* 
oert plaulsts. Magnifloent study. 

4 Vive La Republlque — Grand Fantasie, 

Edition de Salon l 

Treating “La Uaraelllaiae” and “Uourir pour la 
l»atria.’' 

This edition retains all tbe great effects of the concert 
ediliou, alm|>11fylng such passages as require extraor- 
dinary technical resources. Great favorite and tea<^- 
lag piece. Very popular with pupils. 

3 Watersprltes — Polka. GO 

Very effective. Nothing more beantlfol for the par- 
lor. Favorite of pianists. Grand study for general 
terbnlque and style. Very original piano effects. Im- 
meusely popular with pupils. 

4 Zephyr «nd tbe Brook. Tim 7 .*i 

A uittnlfloeni work and very elToctlve. Great study 
forsivle. OfferB#i»leiidId work in running passages. 
Poptuar with platilsts* Fine teaching piece. 

PIANO DUETS. 

4 Alpine Storm, op. 105 i j'»o 

Hagnlflceut exhibition piece. Immensely’ofifective. 

I nusnally popular with pupils. See solo for full de- 
tailed description. 

3 Alhambra, Mooris^h Dance ] yy 

Very brilliant and captivating. Admirable precUce 
lu time. See solo for description. 

4 Don't Blush— PoIk.a — \ qq 

A britbt and brilliant polka. Very effectlve.*~Gt>od 
practice. 

4 Klltt'sKyes— Polka \ oo 

"iH .parkllng polka. Spimdid 
practice for style and time. 

4 Gennans’ Triumphal March j 25 

widely popularmatch? See 
solo for full description of this popular composition. 


4 Heather Bells — Polka j qq 

A magnificent unusually brilliant arrangement of 
the solo. Those admiring tbe solo will be more 
than pleased with the duet. Bee solo. 

4 Heather Bells — March j qq 

Very brilliant aud effective. Admirable practice. 

4 Heather Bells — Waltz \ qq 

A roagnlficeut duet. Unusually bright aud briUitnL 
Splendid exhibition number. 

3 Ilumorcsquo— Danse des Negres . 


One of the most pleasing aim faeclnating duets 
written. Iinmensclv effective. Great exhibition 
number. Exceedingly popular with pupils. 


1 00 


4 Imv© at Sight— Polka \ qq 

One of thefamous piano duets of Charles and Jooob 
Kunkol, the authors of the most captlvatiug duets. 

4 Nonpareil Galop i qq 

Another of tho Kunkcl Brothers most admired con- 
cert pieces. 

3 Philomel — Polka- 75 

Tbe must popular duet ipnblished. Annual sale 
S5.000 coplea. Has made the rounds of tbe world 
Purlng tbe close of tho hchool year '93-^ we received* 
ovcrfo’>r hundred programmes contaiuTug ibis duet 
Immensely captivating and brilliant. Popular with 
pupils. 

4 Rcs»tlegs Love— Polka 1 qq 

nrigtit and captivating polka. Very fanciful and 
capricious. Good practice. 

3 Shakespeare March.., — 75 

A bold march in well-defined rhythm. Admirable 
for tbe opening of exhibitions, suitable for calis- 
thenics. 

3 Southern Jollification (Plantation Scene) 1 00 

This piece is an immeneely effective number. Just 
tbe one for exhibitions, commencement exercises, 
etc., when It Is accompanied with bones, drum, tam- 
bourine, clogs, triangle end sandpaper pads The 
saud pai>er pads are uvod in tho Banjo ^lo to imitate 
the shuflllng of feetindfuicing. The effect produci^ 
is most roallstic. Parts for the instruments and sand- 
paper pads may bo obtained of Kuukel Brothers. 

See description under Solo. 

4 Sparkling: Dow — Caprice 1 qq 

One of Kiinkel BrotherH’ moatfamons concert dnets. 

Never fails to take with an audience when well played. 

4 Visitation Convent Bells qq 

A lovely revorio. Will comfort ttio most depressed 
spiriL Immensely popular. See solo, 

4 Vive la Bepubliqne— Grande Fantaisie 1 25 

Treating “ f.a MarselllalBe” and .Mourlr Pour la 
Patrle,” A great concert piece. Abonuds in exiraor- 
dluaiy novel piano effects. Unusually popular. 

See Solo. 


SONGS. 

3 Better Apart (Lieber Allein). E. and G.. 


A song of special merit, refined and anltitic. A 
beautiful and expressive melody. An unusually good 
teaching number. 


60 


3 Cuckoo, Tick-Tack — Ballad. G. and E 60 

Great exhibition song. Sung with great success by 
Cbristiue Nilsson. This song may bo sung as a solo 
and chorus. It Is very interesting and Immensely 
effective. Orchestral arrangement may be had upon 
receipt of S& cents for mulling. 

2 Come Home, Sweetheart (Liebchen, komm 

Heim). E. and G.,^ 85 

A very aliigablo aud charming song; sure to captl 
rate an audience aud wlu an encore. Splendid solo 
for young singers. 

2 Heart Tried and True. E. and 6..,^.,.,, r 35 

2 I Love Thee True (Ich hab’Dlch liob.) 

E. and G 35 

4 More (Mehr.) E. and Q 60 

4 On the Heights (VSgleln Traut) — Grand 

Waltz. E. and G 1 00 

3 On tbe Ocean (Auf dem Meere)— Bass 

Solo. E. and G 50 

3 Penitent's Prayer, The (Dsis Gebet des 

Bussfertigcn) — Sacred Solo. E.andG.™ 60 

2 Rainy Day, The (Der Regentag). E. and G. 35 

3 Sleep. Baby, Sleep (Mein Liebling.Scblaf). 

E. and G 1 ,., 50 

2 Singing Still (Nicht verstummt). E.andG. 35 

3 Three Flwhers — Ballad. E. and G 60 

Every alto or baritone should have a copy. 

3 Too Young for Love (Zu JungzurLieb). 

E. anf G„ ,.,7. .1, 25 

A eJoshv and captivating song, full of charming 
nalveic. No happier aelectfon could be made for par- 
lor or concert 

4 Yes or No, or the Rose of Fate (Liebeszauber) 

Waltz Song. E. and G 1 00 

Oneof thcbeslwaltzsongoverwritten. Everyslnger 
• should have a copy. ForpreUyaodbewItcbitigeffects 
this song cannot be surpassed. Orchestral arrange- 
ment may be had u]>od receipt of 2b cents for mailing 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 




PIANO SOLOS. 

GAVOTTE, in B flat major, 

HUNTING SONG (Jagdlled), in C minor, 

IN THE FOREST (Clavierstuck), 

LA JOTA — Spanish Dance, 


FAIR POLAND — Polonaise, 


PIANO DUET. 


Liebes Vdglein) 


SONGS. 

LISTI THE NIGHTINGALE (Horchl die Nachtigall), 

LOVE IS A HUNTER BOY (Jagersmann Liebe), 

MY TROUBADOUR (Mein Troubadour), 

SLUMBER SONG (Schlummerlied), 

THE EXILE (Der Verbante), . 

THE SONG OF FIONNUALA, 

’TIS ALL FOR THEE (Dir Alleine), 

WELCOME, SWEET BIRD (Wilkomen, . 

WHAT DOES LITTLE BIRDIE SAY? (Was Wohl das Voglein Sang?) 
MY LILY, 

THE WANDERER, 

MINNIE AND WINNIE, 

PIANO STUDIES. 

TWELVE CHROMATIC STUDIES. Grades 2 to 3, For the develop- 
ment of chromatic runs and chromatic progressions. Should 
form part of the course of every pupil, 


St. Louis: K(JNKEL? BROS, publishers. 
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SPECIAL NOTICE. 


Our Publications can be bad at all first-class Music Stores. Whenever parties inform you that same arc out of print 
or not to be had, send direct to us and be convinced of the contrary. 
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Chromatic urale with the French fingerinsf. 
Allegretto 138 . 
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MAY HREEZES. 
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TEMPEST rv A TEA POT. 
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SOXG OF THE COSSACK, 
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Andante con iiioto. 0 _ 72 . 
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STEEPLE CHASE. 
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S78.00 WORTH OF MUSIC FOR $3.00. 

^ SUBSCRIBE TO 

Kunkel’s Musical Review. 

THE GREATEST MUSICAL JOURNAL IN THE WORLD. 

VOLUME 15=—= 


ContAlned duriog the year 1892 the followiag choice selectious of Vocal aud lustramental 
Mu«ic, all copyrighted and published from the regular sheet music 
plates, CMtiug iu separate form $78.00 : 

Each subsequent volume will contain us much, If not more, music. 

PIANO SOLOS. I SONGS— Continued. 


Kookcl. Charles. Op. 106. Alpine Storm (A Summer Idyl.) 
Mosikowskl, Morlts, Madrid, Spanish Dance, Op. 13. Ko. 1. 
PaderdvskI, J. J.. Menuet. Op. 14. 

Moaskowskl. Moiitt Serille, Spanish Dance, Op. 12. Na 2 
RiTe-Ktnr Jolla, Bobbllng Spring. Tone PoemCharac- 
terlsUc. 

Orleg. Edward. Norwegian Dance In A Major. 

SchoMrt. E. A., Bolero. 

Bafl^ Joachim, Tarantella, **The Fisher Ualdens of 
ProcldsiT^ 

Bcbfitt, Edavard. Doit think of Mef Nocturne. 

Kroeger, Ernest R, Humoresque lu F minor. Op. Na 4. 
Ilgenfrlu. B. McN.. Le Mozelle, Valse Biilllante. 

Suow, Samuel P., Op. &1, Flash a Crash, Galop do Concert 
Sldos, Cerl. Op. 124, La PUle da Regiment, OperaUo 
Pantaele. 

Jonei, Paul, Op. 70, Our Banner, March. 

Mooa, Jeau. Valse Caprice. 

Jouee. Paul, Op. 71. Our Girls, March. 

Kuokel. Jacob. German Triumphal March. 

Hickock. J. L.i Zeta Phi March. 

Mosskowski. Morlu, Barcelona, Spanish Dance, Op. 12. 
No. A 

RlTO-KlDg. JoUa. Home, Sweet Home, Paraphrase de 
Concert 

Armstrong. W. D.. La Jots, Spanish Dance. 

Kunkel, Jacob, Heather Bell Polka (Impromptu Polka). 
Becker, Lucian, Op. 6. The First Rose. Mazurka Fantasia. 
Sweo. L. B.. Coronada Grande Valse de Concert 
Mosskowski, Moritz, Ame to the Daoce, Tarantella, Op. 22 
MoszkowskI, Moritz, Du holde Maid, Op. 23, No. 2. 
Rlre^KIng. Julia, On Blooming Meadows, Concert Waltz. 
Spliidler, Fritz, Queen ottbe Ball, Op. Ill, Polka Brilliant 
MoszkowskI. Morlu, Qadbe Hoogrolse, Op. 2S, No. 5. 
Miller, Jules, Our Daisy. York. 

Mosskowski. Moritz, Le Re?eU d'Amour (Lore’s Awaken* 


log). Valse de Concert 
IS. Carl. Op. 216, Mr Darling. Y 
Conratb. Louis, Mazurka In Q Minor. 


Sldns, < 


Kroeger, Ernest R.. Pqlka Orscleuse, No. 6, Op. A 
Oraham. W. O. Wlcgnlied (Cradle Song). 

Moeskowikl, Moritz, Merry Coasacks (Russia). 

EroegiAr, E. R. Humoresque in K Minor, No. 1. Op. 9. 
Sldns, OarL Julia's Farorlte Rondo, Op. KW. 

Anohestei. Charles, BoHan WhlsMrs, Mazurka Caprice 
SldUA Cart Troratore. Operatic Fantasle. 

PIANO DUETS. 

Mendelssohn. Felix. Canzonetta. 

Grieg, Edward, Norwegian Dance. 

Brahms, Johannes, Magyer. HunnrlaD Dance. 

Sldns. Carl. Op. 67. Merry Sleigh Bella Rondo. 

Konkel. Charles, Humoresque. 

Snow, Samuel P.. Flash A Crash, Galop de Concert 
Conratb. I^nla Valse Mignonna Valse Caprice. 
Mosikowskl. Moritz. Madrid, Spanish Dance, Op. 12, No. 1. 
Coley, J. T., Marche des Adolpnlennei. 

MoszkowskI. Morlu, Barcelona, Spanish Dance, Op. 12, 
No. 8. 

Brahma Johannes. Soavenir de Pestb, Hungarian Dance. 
Jones Paul. Our Banner. March. 

MoszkowskI, Morita Op. 2A No. 1. Merry Cossacks. 

Paut Jean. The Jolly Blaekemitbi. Caprice Character* 
Istiqne. 

Hoeskowskl. Morita Op. 28. No. 8, Fandango. 

Melnotte. Claude, II Troratore, Op. 117, Morceau de 
Concert 

MoszkowskI, Morita Op. lA No. 6, Valencia 
IlgeofrlU. B McN., La Mozelle. valse BriUUuita 
Kunket Charlea Philomel Polka 


SONGS. 


Selsby, George B., My Love Annie (Mein Scbatz Annie). 
Klogsland, J. W., Listen. My Lore (HOre Mein Lleb). 
Masesgnl-Kuokel, I Lore thee True; from Caralleria 
Rusticanna 

Conraib, Louis, Whene'er I See those Smiling Eyea 
Epstein, Herman. My Lady Fair (Llebchen Hold). 

Kunkel. Charlea Come Homa Sweetheart (Llebchen 
komm Heim). 

Armstrong.. W . D.. Welcome, Sweet Bird, Ballad. 
Seblelffhrth George. Merrily I Roam, Concert Walta 


Petrie. H. W.. For Thee (Far Dlcb), Serenade* 

Kunket Charlea Tick-Tack. Cuckoo. Tick-Tack 
Abt Franz. Embarrassment (Verlegenbelt). 

Haifa M. W.. Klllamey. 

Gatty. A. S, One Morning. Ob. so Early. 

KOcken, F.. The Maid of Judah. 

Armstrong. W. D., My Troubador. 

Cooper. Henry, My Star. 

Armstrong, w. D., List! The Nightingale. (Horcb die 
Nacbtlgail). 

Moszkowskt Moritz. Onward Darllngl (Auf zur Fahrt!) 

PIANO STUDIES. 

Czerny. Charles, Op. 299 . Etudes de la Veloolte. 

Studies Nos 1. A 3, 4, 6. A 7. A 9. 10. 11 aud 12 from 
Book No. 1. 

Studies Nos. 1, A A 4. A A 7, A 9, 10, U and 12 from 
Book No. A 

Loeschhorn, A., Op. S4. BookL 

Studies Nos. 1. A A 4. A A 7. A 9. lA 11. lA IS. 14. 
15. 16. 17, lA 19. 20. 2t 22, 23, 24. 26. 2A 27 and ‘26. 

Koehler, Louis, Op.5A 

^ Studies Nos. 1. A A 4. A A 7, A 9. lA IL 12, lA 14. 
15. 16. 17. 18, 19 and 20. 

ASCher«Buelow, Easy studies, 2nd Grade. 

Leaves and Flowers— 24 Picturesque and Char* 
acterlstique Studies. Incomparable for style 
and flexibility of fingers. 

L Prcinda 13. Laughing Billet* 

A Forget Me Not (Song 14. Trembling Leaves. 

wlthont words). 15. Cuckoo Is Here (Soh‘-rzo) 

8. Song of the Rose (Song 16. Song of the Shepherd. 

without words). 17. Falling Leaves. 

4. Spring Approaches. ■“ ' 

A Under the Linden. 

6. Wood Nymph. 

7. Childhood Fancies. 

A Remember Me. 

9. Chase of the Butterflies. 

10. Listen. Dear! 

11. Butrerfly Waltz. 
lA Evening Calm (Reverie) 


19. The Prattler. 

20. Listen to Me. 

2L The Merry Gondolier 

(Barcarolle). 

22. Will o’ the Wisp. 

23. Lily of the Valley (Ma* 
zurka). 

24. To the Circus (Galop). 

Krause-Buelow. 

Ten characteristic Studiee— Op. 2— Edited by 
Buelow for the coltivatlon of Trills. To be 
used In connection with Czerny’s Etudes de 
la Velocite. 

L Qretcben am Spinnrad (Margaret at the Spinning 
wheel). 

A Schifor’s Klage (Shepherd’s Lament). 

. - . A Lied der Nacbtlgail (Song of the Nightingale). 

No. A Tarantella 

No. 5. Hocbzeit's Kl&nge (Wedding Sounds). 

No. A Neckenund Kosen (Teasing and Caressing). 

No. 7. In der Gondola (In the Gondola). 

No. A Der Herbst Naht (Autumn Approaches). 

No. 9. Lftndllche Welsen (Country Life). 

No la Feen Reigen (Gathering of the Fairies). 


No. 


No. 

No. 


Heiler-Buelow, 

Op. 45— Melodious Studies— Introductory to the 
Art of Phrasing. Book I. 

Na 1. Prelude (Pr&Iudlum). 

No. A Sparkling Meteors (Punkelnde Meteors). 

No. A Merry Brooklet (Frabllches Bacbleln). 

No. 4. Tender Questions (Zarte Fragen). 

No. 5. Restlessness (Unrube). 

No. 6. Song of the Bard (Lied des Dlchters). 

No. 7 . Sad Tidings (TranrlgeKunde). 

No. A Winter. 

No. 9 . Greeting (Grass). 

No. to. Celestial Harmonies (Himmllsche Kltnge). 

No. 11. Fresh Life (Frisches Lebeu). 

No. lA Rustling Leaves (Blatter Rausoben). 

No lA Pleasures of Youth (Jugend Freu so). 

No. 14. To Victory (Zum Sieg). 

Subscription Price, $3.00 per anuiiiu. 

$9^Seud 25c. for a saniple copv and receive 25 or more piecc.s. 

KUNKEL BROTHERS, 012 Olive Street, St. Louis, Mo. 
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E. R. KROEGER’S COMPOSITIONS. 

The figures preceding each piece refer to the erode of difflpnitv. i j . . _ 

difficult. Fig. 6. rather difficult. Fig. «, quite difficult. Fig. 7, yeiy diffleuiu ' •''‘K- *• Fig. 3, moderately easy. 


Fig. 4, moderately 


PIANO SOLOS. 


4 ValBe Brilliante In \ flat majors op. 1 

A macntfloeotcoroiKMillon: brUUsDt.roelcklionii and 
graceful. Admirers of Chopin's walues wilt tind this 
composUloii a sreat gem. Good studr in siyle, and 
aOmlrabtateaohiugpI^. Great favorite with popils. 

Three Characteristic Pieces, op. 2: 

3 Xo. 1 — Marech Humorc^o. ........... 

This li oae of the author's nisracteristic pieces, full 
of ludependenoe aiiji spirit. It proves to be a great 
favorite 'when played By a competent pianist. AI- 
tbooidi ilK chief theme is in octaves, it is not paitlcu 
Isrly diSIcult. Favorite with pupils. 

4 No. 2— Berceuse 

One of the finest inspirations of this talented au- 
thor; melodious and refined. An elegant parlor and 
concert piece of a refined order. 

4 No. 3 — Improvlsata.:. 

This piece eau be warmly recommended to those de- 
siring to study a composition replete with rich, mod- 
em harmonies. Splendid chord study. 

& The lUvulet — Impromptu CbaracterUtique, 

op. 3 — 1 

Undoubtedly one of the tnoet effective works of the 
kind ever written. The piano figures are interesting, 
and (ho melodic clisrm pleases any llsleticr. It is a 
study appealing principally to advanced students. 

Fanfasiefttneckc, Are characteristic pieces, 

op. 5; complete 

In single nambers: 

6 No. 1 — Impromptu 

A noble work, combinlug both Schumann and 
Chopin characteristics, vet containing much Individu- 
ality of its own. With the many conedrt planlt^ts who 
include the author’s works in their repertories, this Is 
a favorite piece. Great study in runs and chords. 

4 No. 2— Barcarolle.. - 

Com)K>sltion of a high ordcr-^romantlc and s«ml- 
clossicai. Fiuo study for style. 

3 No. 3— Valse Elegante. 

One of the most graceful compositions from the pen 
of this talented writer. Comiueudablo study for style 
and fine running work. 

3 No. 4— nnmoresque ... 

This Jsone of the most characteristic thoughts of the 
composer; markedly original and very effective. 

4 No. 5— Caprice N<*gre, 

The composer makes uso of two genuine negro > 
melodies with great success. This work ranks with 
Oottachalk’s ** Hamboula," ''Lc Bauauler” aud 
" Cuban Dance ” for quaint origluality. 

Three Dances, op. 7 : 

4 No. 1 — Sylphentanz (Dane© of the Sylphs) .... 
Tblslsoiieof the most exquitsito composiiioiis in 
onr Catalogue. The large stretches demanded in it 
place it above the reach of very young pianists, but 
older players will delight iu it. 

3 No. 2 — Mazurka in O minor /. 

A study in thirds and in phrasing. We cau heartily- 
recommend this work. Besides it is a charming and 
graceful piece. A great favorite. 

3 No. 3 — Gavotte, in E minor 

A modern seitiug'of an old dance form. The bar- 
monies in the first part are bold and strikiug; the 
middle part ia a “ Mnsette ’* in character. 

Six Pieces, op. 8: 

3 No. 1— My Idol (Song Without Words).... 

Undoubtedly one of the most beautiful songs with- 
out words written since Mendels'-obii. The melody is 
captivating and the harmony rich snd fiowlug. im- 
menaely popular with pianists and pupils. 

3 No. 2— Nocturne, In F minor 

Full of tender sadness. It appeals to all who love 
the Nocturnes of Chopin. Fine work for style and ex- 
preaaloQ. Magnificent teaching ploce. 

3 Nos. 3 and 4 — Zwel Albumblatter 

Two abort pteeea in 8-4 time; the first in A minor, 
aomewlut nungarian In style, and the second inC 
sharp minor, a genuine mazurka. Great favorites with 
pianists and bright pupils. 

3 No. 5 — Souvenir... 

A bright, taking composition. Bxecllent for teach- 
ing por^Kwes, as well as a charming, short number ou< 
programme. 

2 No. 6— Polka Gracicuse 

This Is one of, the most favorite pieces for teaching 
piirposcs in our raialoguo. It Is also arranged as a 
duet, and in this form is equally popular as in the solo. 

Ylex HomoreKken, op. 9 (Complete) 1 

4 Nol 1 — In E minor 

4 No. 2— In B flat major .... 

3 No. 3 — In E major (Cradle Song) 

4 No. 4 — In O sharp minor.. 

These four pieces are nnquostlonablv four of the 
oomposer's best worka All are characteristic and 
never fall to interest and please. The third of this 
sells the celebrated "Cradle liong.” which hast world- 
wMe popalarity. It was one of the favorite pieces in 
the repertory of Gilmore's band. 

Znel KlarierstUckc, op. 12: 

4 No. 1— Gondelliod 

The composer Justly esteems this as one of bis finest 
worka It Is poetical and melodious, and contains 
tM tnie spirit of the •• Barcarolle.'* Every pianist 
who cares for works above the order of “salon'* oom- 
potlUoDs fhould possess this •• GondelUed." 
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C No. 2 - Traunmnm Barhe (Brook^ildn Uo- 

veries) « 

* delicate, fairy like oompoMiUoa, with a 

s birh"?laS”*u bolds 

i>^***^' . ' ^ dedicated to the great artist. 

fouad on tbs oonoert 

programmes of many artists. 

4 Elegie (Memoriani. F. LUzt). art.JX , 

composiuons of Iu kTnd. 
Mft impromptu style, aud the middle 

climax, ft is worthy of a 
place among the foremost modem idano piscea 

6 Elfenrelgen (Dance of tlie Elves), op. 17 1 

concert planf.t in this 
"O' Include this ^'Dsnes of the 
. .A I» U also extensively 

dith ni?.. advanced puplla lu orislnamy, 

dash, playability and contrasts have caoseuiu !m- 
A. companion piece to Chopin’s 
Impromptu, op. tie. Splendid 

Ten Piano Pieces, op. 20: 

3 No. 1 — Prelude, 

akeicU^placid and cataV'^ririo wim 
nlng that the celebrated Detroit PbDbanuonic Clnb 
have It arranged as a striog quartet, and Inclnde It 
tbelr favorite numbers. Splendid study for 

3 No. 2 — Greetings to Spring _ 

One of the eompoeer's bright, st pleeea It is afavor 
lie teaching piece. Very popular with pupils. 

3 No. 8 — Petitti Gavotte .............. 

Written in the old style, with occasionally a touch of 
modern flavor In It. Rxoelicnt for teaching. Good 
study ip stylo for careful pupils. 

3 No. 4 — Woodland Flowers.... , 

This piece Id of a kind with Schumann's and Ueiler’s 
forest pieces. It is sliort and charming. 

8 No. 6— »Toyful Pastime&...„ 

A piece much used for teaching purposes, the 
gr^eful legato runs in it being brilliant, yet not dlffl- 
cult. The middle part iueasy thirds well repays i^dy. 

4 No. 6 — Minuet 

Tills minuet Is of a solid character, with a delicately 
written trio. We cell It to ibo aUention of tho^e desir- 
ing a modem piece based upon classical foundations. 1 

4 No. 7 — ^Birds of the Forest 

Verv characterlsrlo composition. To hear it well 
plaved is to enjoy the original ivoods and ItstDanl- 
foid beauties. Study fox arpeggio and trill work. 

3 No. 8 — On tho Lake 

Of a tender, dreamy, romantic order. It Is nol at all 
dlfllcnlt, and Immediately appeals to any listener. 

4 No. 9 — Alla Burla — Burlesque 

Effective, characteristic ; good wrist practice. 

4 No. 10 — Mazurka 

This is in the key of B major, and is very bright and 
melodious. It is in excellent oootrast to the author's 
mazurka In G minor. 

Trois Danses Caracterigtlques, op. 22: 

4 No. I«-— Danse Espagnol — Donso Charac- 

teristique ... 

This is 08 characteristic as any ofthe Spanish dances 
of klONZkowskl. Itls not a rapid dsnee, ont islaugor 
ous and plaintive. To those who are fond of Spanish 
mnsic, this will be a favorite work. 

3 No. 2 — Danse Negro — Danse Character- 

As thoroughly “negro** in style as the composer's 
“ Caprice Negre.” It is quick and capriciona 

4 No. 3— *Danse Sicllienne — Danse Cbarac- 
teristiquo 


Full of the swinging grace of Slolllan dances, 
commences slowly anu works np to a fine climax. 


It 


Drei KlarierstUcke, op. 23: 

4 No. 1 — Serenade .................................................. 

This is as melodious a serenade as has been written, 
and the bamionyis rich and sonorous. It is rapidly 
becoming one of the most popular pieces we have yet 
piiblishc’d. It appeals to both the artist and the ama- 
teur. Commendable teaching piece for style and the 
artistic use of the pedal. Great favorite with pupils. 

4 No. 2— RegretB — 

A comi>o«lilon of sad and postfc ^eflectlvcne^a It 
is written with uoutnal care, aud every measure shows 
that it is a farorire work of the composer. Popular 
with ambitious pianists. 

6 No. 3- -Arabeaiiue 

One of Uis bcs« com]»osUlons sf tbis talsuted 
writer. Flegaot flngerand arpeggio practlea. A spe- 
cial favorite of Moritz Rosenthal, on wbbee pro- 
grammes It Is often found. 

Drei Klarlerstiicke, op. 24; 

4 No. 1 — Melodie in E flat.. 


Iu this work Mr. Kroegcr bas written one of his most 
natural pieces. It is a teal song without words, and is 
worthy of any modern com fKiser. i;ood practice for 
style, Unlversai favorite with pianists. 

4 No. 2 — Moment Muflcal 


This short piece is Spanish in cbaraoler. aud is *■ 
great favorite with caiicert pianists. Pupils will 
derive much benefit from lu study. Elegant for style. 
Tremolo figures. 
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3 No. 3 — Va!s«‘ in A minor CO 

A waits with a tiugs of pUlntlveuMa running all 
through it. lu siyls Is pocuUariy Kronterian, ami 
thcMe who are particularly fond of Iw cnmi»i%cr’s 
works will be glad to learu IL Pavortu with pupils. 

0 Fantaale rolonaise, op. '-Hi—,,,. ., ..-,,., 1 00 

Probably tfie most Important concert work of this 
compu»er. The first theme Is brnsd ami powerful, 
and the figure srork iu the second part i* of the must 
exquisite ( haracter. It is dedicate)! to Mine. Faiiuln 
DloomAeld Zelfcicr, with whom It in a great favorite. 

PIANO DUETS. 

3 Margch Tlumpresko, op. 2, No. 1 - - .. , oo 

One of the autbor'e roost ehaLraotarisilo pteoaa. 

Great favorite with muslelana tint solo. 

3 Valttc Klt'gante, No, 3 of Fantaisicatuecke, 

op. 6 (to 

A moKi bi'aotlful arrangement of this famotu walla. 

I nukuatiy elegant and refined. A number for mual- 
clans torevel in. Very popular. See solo. 

4 March of tho Amazon!, op. 0 1 00 

A very muslcfsnly and o^olarly work. Compares 
moat favorably with Schumaun'a bM duels. Favorite 
with musJclaoa. 

3 Folka Oratdoiific, op fi. No. 6............... 75 

An admirable arraogi>mei)t of this elegant and pop* 
ular polka. Splendid practioe In time. Sot aolo. 

4 Suite de Valees, op. JO . , , \ fio 

A most ocholarlv and refined work. Very original 
and fosoinatiug. Played with immense succeM and 
emhusiaam by the finest artists. Great favorite with 
pupiia 

3 Danfie CharaoterUtique in C major, op. 14... . 1 00 
A maguifloeut duet, t^pleudld praouoe In style and 
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SONGS. 

Six Soni;6rGp.4: 

3 No. l-->Chickadee. E. and G 40 ' 

Ven- refined and oaptlvatlug. Admirers of “ Chida 
Mo >01/ by Meyer Helmnnd, will bo more than 
pleased with this song. 

3 No. 2— My Lady Bleepg (Mein Liebchen 

schlaeft). E. and G 50 

3 No. 3— 8o Much Bcw4K*n Us (Wenn Du 

auch fern inlr). K. and G ....... 00 

8 No. 4 — Good 'Nlcht, My Love (Gute 

Nacht, mein Lieb.) E. and G .................... 

3 No. 6 — Maiden, What are. Yon Singing? . 

(Mudeben, was singat Du?) E. ana Q...... 

4 No. 6— Bedouin Song..— 

Six Songg, op. 11: 

3 No. I — Moorish Serenade (Schliewt micb 

an's lierz Luvenel) E. and G..™.,.t 

A groat serenade. A fit companion song to “ 'Iltou 
Art Like unto a Flower," by Uublasteln. 

2 No. 2— Love's Glance — - - , ,,,, 

3 No. 3— Old Gultar(Vorntnmmt)— Ballad. 

E. and Q-... 

3 No. 4— Night ia Still QVIo still die lauo 

Mondnaebt ist.) E. and 

3 No. 6— Arfette , . 

3 No. 6 — Slumber Song. ^ 

Three Songs from (be Orient, op. 16: 

3 No. 1— Khpila 

3 No. 2— Wake Noil 

3 No. 3~TAment , rru .,,,.,.. ■■ 
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Three Songs (Serenades), op. 19: 

3 No. 1 — Sunbeams are Slcgiing — , 

2 No. 2— To My Loved One 

3 No. 3— Thou Art All to Me 

SeTfB SongH, op. 21 : 

2 No. l- -Mefi«ngo of tho Roee, The, op. 21, 

No. 1. and ft , 50 

3 No. 2— Blush Hoses 35 

3 No. 3— Drifting - 35 

2 No. 4— -Oh, Fain:at of the Rural Maids. 85 

3 No. 5— Sailor, The, No. € 50 

A maguifioeul basa solo, one that dos* fall Justice to 
this author. 

2 No. S-'Look Out Upon the Stars, My Love— 35 

4No. 7— Twol * 50 

Op. 25: 

4 My Darling (Mein Llebcben) ^ Waltz. 

E. and 0 — . . . , _ 76 

A reflecd and very ttr«cUvf waltz aoog. Great fa- 
vorite of ruiicert olugent 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 



